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Metamorphosis of Pygmalions Image and Certaine Satyres,
1598? ? ??????? ?The Scourge of Villanie, 1598?
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To the Worlds Mightie Monarch, Good Opinion :
Sole Regent of Affection, perpetuall Ruler of Judg-
ment, most famous Justice of Censures, only
giver of Honor, great procurer of Aduancement,
the Worlds chiefe Ballance, the All of all, and All
in all, by whom all things are that they are. I hum-
bly offer thys my Poem.
?....................................?
But if thou wilt not with thy Deitie
Shade, and inmaske the errors of my pen,
Protect an Orphane Poets infancie,
I will disclose, that all the world shall ken
How partiall thou art in Honors giving:
Crowning the shade, the substance praise
depriuing.
W. K.
?Pygmalion, “To the Worlds Mightie Mon-
arch, Good Opinion” 1 18? ?????
??????????? ???????? ?????
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?? ?????????? ??????? ?????
??????????????????????? ?
???????????????
???? ?????????????? ?“To De-
traction I present my Poesie.”???????????
???? ?????????? ??????????
????????? ?“Enuies abhorred childe, Detrac-
tion” 3? ????????? ???????? ???
???????? ?“True iudgement, slight regards
Opinion.” 17?? ??????????? ?“disdaines De-
traction.” 18?? ??????? ????????? ?“I









come all eyes, all ears, all tongues to me, /Gnaw pesants
on my scraps of poesie.” 29 30? ?????????
????? ????????????? ??????
?? ?“I pray thee let my lines in freedome goe, /Let me
alone...” 46 47, “let my poesie alone.” 52? ?????
??????????? ???? ??????? ??
??????????? ?“Nay then come all, I prosti-






?????? ??? ????? ?????? ? ?? ?????????
?“O rare !” 97? ?????????? ???????
???????????????
????? W????????????? ?????
?????????? ?“To those that seeme judiciall
perusers.”? ?????????
?...? yet let me haue the substance rough, not the
shadow. I cannot, nay I will not delude your sight
with mists; yet I dare defend my plainnes gainst the
veriuyce face, of the crabbed'st Satyrist that euer
stuttered. Hee that thinks worse of my rimes then
my selfe, I scorne him, for he cannot, he that thinks
better, is a foole. So fauour mee Good-Opinion, as I
am farre from beeing a Suffenus. If thou perusest
mee with an vnpartiall eye, reade on, if otherwise,
















????????? ?“To euerlasting Obliuion.”? ??
???????????? ???? ?????? ??
??????????????????????
But as for mee, hungry Obliuion
Deuoure me quick, accept my orizon:
?..........................?
Peace hatefull tongues, I now in silence pace,
Vnlesse some hound doe wake me from my place,
I with this sharpe, yet well meant poesie,
Will sleepe secure, right free from iniurie




















?“no envious thought could ever invade his spirit” A&M,
Induction 111 12?? ????????????????
?“far from envying any man” 117 18? ??????
????????? ??????????? ????













?“this faire troop” Prologue 2?? ???????? ?“Se-
lect and most respected auditors” 3? ???? ???
????????????????? ?“only we give
up /The worthless present of slight idleness /To your
authentic censure.” 7 9???????????????
?????????? ??????????? ???
??????????????????? ?“O that our
?? ???????????????????????????? ??
muse /Had those abstruse and sinewy faculties” 9 10?
?????????????????
She ?=our muse? might press out the rarity of art,
The pur’st      juice of rich conceit,
In your attentive ears, that with the lip
Of gracious elocution we might drink
A sound carouse unto your health of wit.
??? ??? ?????
????????????????? ????????
????? ?? ???????? ????? ????
??????????????? ?????????
???? ?“But O, the heathy dryness of her brain” 17?
???? ?????????? ?“most ingenious” 20?
? ???????????? ?“deign to veil our wants”
20?? ??? ??????????????????







??????????????? ?“though I remain an
armed epilogue, I stand not as a peremptory challenger of
desert ... but a most submissive suppliant for both.” Epi-
logue, 1 4? ???????? ????????????
?“we will endeavour to amend all things reprovable.” 7 
8? ???????????? ??? ???????








To the only rewarder and most just poiser of virtu-
ous merits, the most honourably renowned Nobody,
bounteous Maecenas of poetry, and Lord Protector
















?“he that composde the Booke, ... he hath snatched it
from vs, vpon the very instance of entrance...” Jack




??? ??? ???????? ?“this generous presen-
ce” 11?? ????????? ?“this choice selected inf-
luence” 13? ????????? ?????????
??????????????????????
?“but he was loth, /Wanting a Prologue, and our selues




Yet if youle pardon his defects and ours,
Hee’le giue vs passage, and you pleasing sceanes,
And vowes not to torment your listning eares
With mouldie fopperies of stale Poetrie,
Vnpossible drie mustie fictions :
And for our parts, to gratifie your fauour,
Weele studie till our cheekes looke wan with care,
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????????????????? ?“If any spirit
breathes within this round /Uncapable of weighty passion
... let such /Hurry amain from our black-visaged shows ; ”
Antonio’s Revenge, Prologue, 13 20? ???? ????
?????? ??????????????????
???? ?“But if a breast /Nailed to the earth with grief,
if any heart /Pierced through with anguish, ... Th’ arrive
most welcome.” 21 27? ?????????????
????????????????????????
????????????????????????
??? ?????????? ????????? ?“a
sullen tragic scene” 7?? ??????????????
????????????????????????
???????????? ?????? ???????
????? ?“That with       peise of style and
sense” 29? ????????? ??? ??????
???? ?“the prop that doth support our hopes” 31?
???? ????????????????????
?? ?“When our scenes falter, or invention halts, /Your







????? ???????? ?????????? ?
????????????????????????
?? ????????? ?Cynthia’s Revels, 1600? ?









????????????? ?“Nor hunts she after
popular applause” Cynthia’s Revels, Prologue 13? ??
????? ?????????????? ?????
???????????






??? ???? ??????? ?Apologetical Dialogue?
????????????? ???? ?Author? ???
??????????????????????













?? ????? ????????? ? ???????
???????
Phylomuse.
If what? Beleeve it Doricus his spirit,
Is higher blouded then to quake and pant
At the report of Skoffes Artillery ;
Shall he be creast-falne, if some looser braine,
In flux of witte uncively befilth
His slight composures? shall his bosome faint
If drunken Censure belch out sower breath,
From Hatreds surfet on his labours front?
Nay say some halfe a dozen rancorous breasts
Should plant them-selves on purpose to discharge
?? ???????????????????????????? ??
Impostum’d malice on his latest Sceane,
Shall his resolve be struck through with the blirt























Nay, nay, nay, Heavens my hope, I cannot smoth this
straine,
Witts death I cannot, what a leaprous humor
Breaks from ranke swelling of these bubbling wits?
Now out up-pont: I wonder what tite braine
Wrung in this custome to mainetaine Contempt
Gainst common Censure : to give stiffe counter buffes,
To crack rude skorne even on the very face
Of better audience. Slight ist not odious,
Why harke you honest, honest Phylomuse
?You that indeavor to indeere our thoughts,
To the composers spirit? hold this firme :
Musike and Poetry were first approv’d
By common scence ; and that which pleased most,
Held most allowed passe: not rules of Art
Were shapt to pleasure, not pleasure to your rules.
Thinke you if that his sceanes tooke stampe in mint
Of three or foure deem'd most juditious,
It must inforce the world to currant them?
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Nor labours hee the favor of the rude,
Nor offers sops unto the Stigian Dogge
To force a scilence in his viperous toungs :
Nor cares he to insinuate the grace,
Of loath’d detraction, nor persues the love
Of the nice Criticks of this squeamish age,
Nor strives he to beare up with every saile
Of floting Censure : nor once dreads or care’s
What envious hand his guiltles Muse hath struck,
“Sweet breath from tainted stomacks who can suck” :
But to the faire proportion’d loves of witte,
To the just skale of even paized thoughts :
To those that know the pangs of bringing forth
A perfect feature: to their gentle mindes,
That can as soone slight of, as finde a blemish,
To those as umbly lowe as to their feete
I am oblig’d to bend : to those his Muse
Makes solemne honour, for their wish’d delight :
He vowes industrious sweat shall pale his cheeke,
But heele glose up sleeke objects for their eyes :
For those he is asham’d, his best’s too badd,
A silly subject too too simply cladd
Is all his present, all his ready pay,
For many many debts. Give further day ;
Ile give a Proverbe, Sufferance giveth ease:
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? ????? ?The Malcontent, 1603 4? ?? ???
???????? ??????? ?????????



















? John Webster, c. 1580 1634? ??????????
?????? ??????????????????
????? ?“To the Reader”? ????????? ??
????????
?...? since ?I heartily protest? it was my care to
write so far from reasonable offence, that even
strangers, in whose state I laid my scene, should not
from thence draw any disgrace to any, dead or living.
Yet in despite of my endeavours, I understand, some
have been most unadvisedly over-cunning in mis-
interpreting me, and with subtility ?as deep as hell?
have maliciously spread ill rumours, which, spring-
ing from themselves, might to themselves have
heavily returned.












?? ????????????? ???? ???????
? ???????? ??????????? ?????
????????????????????????
????????????????????? ???
???? ????????? ???? ?????????
?????????????????? ??????
?????????? ?W. K.? ?????????
?????? ?????????? ????????
????????????????????
Let those once know that here with malice lurke,
Tis base to be too wise, in others worke.
The rest, sit thus saluted :
Spectators know, you may with freest faces
Behold this Scene, for here no rude disgraces
Shall taint a publique, or a privat name,
This pen ?at viler rate? doth value fame
Than at the price of others infamy










?The Fawn, Prologue, 1 9?












?? ?????? ??? ????????? ???
???????? ?“To my equall Reader”? ????
???????? ????? ???????????
???????????? ??? ?Seneca?? ????
??? ?Martial?? ?????? ? Juvenal?? ????
? ?Persius? ??????????????????
????????? ???????????????
?????????????? ?“If any desire to un-
derstand the scope of my Comedie, know it hath the
same limits which Juvenal gives to his Satyres” 25 27?
???????? ????????????????
????????? ??????????? ?“it cannot
avoide publishing” 23? ??????? ???????
????????????????????????
???????????? ??? ???????????
??? ?“the factious malice, and studied detractions...let






?????? ?????? ???? ?????? ???
????????????????? ???????





??? ??? ??? ??????????? ????
??? ???????????????????????
?? ??????????????????????
?????? ??????? ??????? ????
????? ?????????????? ?????
????????? ??????????? ? ????
????????? ????? ??????????
???? ?????????????????????
?“the onely end /Of our studie is, not to offend.” Dutch
Courtesan, Prologue, 3 4?? ????????????
????? ?“We strive not to instruct, but to delight” 8?
???? ????????????????????




?? ???????????? ?? ?“our pen” 7? ?
??? ??????? ?“Best art” 6? ???????
???????????????????????
Yet thinke not, but like others raile we could
?Best art presents, not what it can, but should?
And if our pen in this seeme over slight,
We strive not to instruct, but to delight,
As for some few, we know of purpose here
To taxe and scout: know, firm art cannot feare
Vaine rage : ?? ??? ?????
??????? ????? ????? ?????? ?
?????????? ?????? ????????
??????????????? ????? ????
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“Applied to Lampatho in What You Will, the name ‘Don
Kynsayder’ is consequently a maker of Marston’s own
disdain for that earlier mode of self-representation as
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